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Goodwin painted the trim in
the entry the same color as
the walls. He prefers this
modern-looking treatment to
the tradition of paintingitina
contrasting color. Surround-
ing the Louis XV console

and Queen Anne mirrorisa
collection of 18th- and 19th-
century blanc de chine figures
on brackets. OPPOSITE: An
antique English dining table

is surrounded by chairs
slipcovered in Schumacher’s
Wythe House Border Resist.
The chandelieris a custom
Goodwin design.
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RIGHT: Goodwin honors the
house’s history in the master
bedroom with a canopy bed,
but gives it a modern spin
with hangingsinaniridescent
synthetic, Larsen’s Cybele,
lined with Brunschwig & Fils’
Camaldoli Check. The Maroc
wool rug from Masland builds
on the pattern. Lacquered a

blackish tea color, the custom
pencil-post bed was copied
from one at Winterthur,
Henry Francis du Pont’s
Delaware estate. Bedside
lamps are converted antique
silver-plated candlesticks.
Pottery Barn pillows. TOP:
Goodwin placed two 1gth-
century linnet cages atop

an antique English oak chest.
“To me, birdcages are like
architectural models,” he
says. “They always incorpo-
rate some classic architectural
element in miniature—arches,
domes, crenellations.” ABOVE:
Crowning Goodwin’s bird-
cage collection is a Regency
design in the form of a castle.
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